
Film Speed, ISO

the speed of your film is choosing the quality of the information you record, and 
the amount of light you will be shooting in. 

Higher ISO images record more detail and can be printed very large, and require 
lots of light. 

Small ISO images do not require much light, they cannot be printed very large 
without revealing loss of detail. if you’ve every tried blowing up an image and 
begin to see the pixels, this is because the image was shot with a high ISO.



F stop or Aperture

the f-number, or focal ratio is one of three things that 
affect the quality and quantity of light that reaches 
your camera sensor. 

the f-stop numbers determine the size of the 
aperture, or opening in your lens through which light 
passes.

the larger the aperture(small fstop number), the more 
light gets through, and vice versa, the smaller the 
aperture(larger fstop number), the less light comes 
in. 

this affects the depth of field of your image, larger 
apertures, allow for more light but have a smaller 
depth of field. smaller apertures allow less light in but 
have a larger depth of field. 

large apertures,  

the depth of field is the range of focus of your image. 



Shutter Speed

The Length of Time the Camera shutter is open, 
and so, the length of time that your camera 
sensor is exposed to light. 
These numbers are written in seconds of 
fractions of a second. 

with fast shutter speeds, less light comes into 
your camera, with slower shutter speeds more 
light comes into your camera. 

what to consider when choosing a shutter speed: 
how much light is needed to light the scene, or 
portions of the scene. 

do I have to worry about motion blur?





what does this mean when I take a picture? 

everything around you, has a measurement, 

technical aspects of a photograph to consider:

is there enough light? is there too much light?

do I want motion blur?

do I want everything to be in focus?

how big do I want to print this?



Oil wells firefighter, Greater 
Burhan, Kuwait, 1991
 Sebastião Salgado
Gelatin silver print
71 × 97 in
180.3 × 246.4 cm



Churchgate Station, 
Bombay India, 1995/2004
 Sebastião Salgado
Gelatin silver print
20 × 24 in
50.8 × 61 cm



Waura people fishing in the 
Piulaga Lake. Upper Xingu, 
Mato Grosso, Brazil., 2005
Sebastião Salgado
Gelatin silver print
36 × 50 in
91.4 × 127 cm



Carrie Mae Weems
The Kitchen Table Series, 1990



Carrie Mae Weems
The Kitchen Table Series, 1990



Carrie Mae Weems
The Kitchen Table Series, 1990



Alberto Giacometti and His 
Sculptures, Paris, France, 
1951

Gordon Parks.



Untitled, Shady Grove, Alabama, 
1956
Gordon Parks
Archival pigment print
20 × 16 in
50.8 × 40.6 cm
Edition of 15



A pair of shoeshine boys in 
downtown Los Angeles in 
1971.

George Rodriguez.

Silver Gelatin Print. 

https://www.latimes.com/enter
tainment/arts/miranda/la-et-ca
m-george-rodriguez-double-vi
sion-20180423-htmlstory.html



Hydrant: In the Air

Hiram Maristany

1963.

https://americanart.si.edu/e
xhibitions/streets



Something Must Be Useful

Perla de Leon

https://kyoland.com/4_0



from Gente del Occidente de México I, 
II 2017-2019
20 double-sided collages on paper
each: 8 3/4 x 6 3/8 in
unique in a series of two
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Lorna Simpson
Earth & Sky #24, 2016
Collage on Paper - 11 x 8 ½ in (27.9 x 21.6 cm)



Lorna Simpson
Olivia WOrked In Bethlehem Mines, 2017
Collage and ink on Paper - 29 1.2 x 21 ⅝ (74.9 
x 54.9cm)



Lorna Simpson
Looks Like You, 2011
Collage and ink on paper - 11 x 8 ½ (28 x 21.6 cm)



Lorna Simpson
Riunite & Ice #10, 2014
Collage and ink on paper, 31 x 24 x 1 ⅝ 
(78.6 x 61.1 x 4.1 cm)
framed


